I NT. | MPROV ASYLUM - DAY

A bl ackbox theater.

SARAH, 20's stands on one | eg.
Peter's hand.

SARAH
Hel | o, |
are?

Peter lets go of her hand.

PETER
Uh, | eaving.
Sarah | oses bal ance and falls.

SARAH

am a flam ngo

She bends over and shakes

Peter reluctantly gives her his hand.

And you

Listen if you' re not going to take

this seriously--

PETER
What part of this am!|
t ake seriously?

SARAH

You nust becone the character,
i nsi de of you,
and show the world who you

t he ani nal
your soul
are.

supposed to

enmbody
| ook into

Peter stands on one | eg and reaches out his hand.

PETER
Hel | o, |

Sarah sl aps his hand away.

am a flam ngo

And you- -

Pet er stunbl es.

PETER ( CONT' D)

VWhat ?

SARAH
You' re not a flam ngo.
f | amboyant ,
what are you?

PETER
Li sten, just tell
nme to do.

too cheerful.
An el ephant perhaps?

Too
Hhm but

me what you want



SARAH
You' re not understanding. |nprov
isn't about sinply being told what
to do or who to be.

PETER
Isn't that all inmprov is about?

SARAH
It's about |istening and enbracing
t he unexpected. When your parter
says sonething, you reply with
"Yes...and."

PETER
And what ?

Sarah noves her right armLike a trunk and makes el ephant
noi ses.

SARAH
Yes... and | aman elephant. O an
alien. O an acrobat. You can be
anyt hing, but you can't nove forward
until you're ready to enmbrace change.

Beat .
Pet er steps away.
PETER
I"msorry, | don't know what |'m
doi ng here.

Peter exits.
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